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Gorgona school for two weeks in June. 
During this time talks on art were given, 
the pictures being used as illustrations. 
Instruction in art in connection with the 
English course in the grade schools is 
projected for the coming year." 

The American Water Color Society's 
sixth rotary exhibition opened in the City 
Museum of St. Louis on June 11th and is 
still in progress. This comprises one 
hundred and thirty-seven paintings, se- 
lected from the annual exhibition held in 
New York in the late spring. From St. 
Louis it goes to Buffalo the first of Sep- 
tember. 

The Albright Gallery, Buffalo, has re- 
cently received as a gift from William A. 
Rogers a painting by Jose Villegas, en- 
titled "The Death of the Matador." A 
special exhibition of twenty-four paint- 
ings by J. Alden Weir, those recently 
shown in the Carnegie Institute, Pitts- 
burgh, is now in progress. 



REPORTS 

The following reports of Committees 
were presented at the Annual Conven- 
tion of the American Federation of Arts, 
held in Washington, D. C, May 16, 17 
and 18, 1911: 

Committee on Sculpture. 

While of late years some improvement 
has been made in placing out-of-door 
monuments and statues there is much yet 
to be desired in this direction. It would 
seem self-evident that in cases where a 
competition is to be held, the location of 
the proposed monument should be set- 
tled before the program for competition 
is prepared, in order that the scale and 
character of the design may be studied 
in relation to the place the work is to 
occupy. As a matter of fact, however, 
we frequently find that committees have 
not realized this, and are surprised when 
they are told that they should have some 
expert advice on the subject. 



The difficulty of properly placing a 
monument is little understood by those 
who have not had experience in the mat- 
ter, and the importance of Committees 
profiting by the advice of architects and 
sculptors who have made it a study, can- 
not be overestimated. One of the most 
serious difficulties we find is to make the 
promoters of a monument realize that 
the most prominent place — the place 
where the work will be seen by the great- 
est number of people — is not necessarily 
the best place. An interesting and 
troublesome phase of the question is that 
people are apt to lose their sense of pro- 
portion the moment they are deeply in- 
terested in a subject. Very frequently 
men who, when not personally interested 
in a proposition, would easily see how 
much more effective and important a work 
would become, if it, with its surround- 
ings, formed a part of an orderly design, 
are utterly unable to take this point of 
view when it is their favorite hero who 
is to be immortalized. They often insist 
that the monument be dropped somewhere 
along the most populous thoroughfare 
of the city even though it is impossible 
to give it a proper setting or make it have 
any relation to its surrounding. We, 
therefore, feel that anything the Federa- 
tion can do to make the public realize 
the importance of having expert advice 
before selecting sites, or arranging pro- 
grams of competitions for monuments, 
will be of great help to the sculptor and 
to our monumental art. 

Herbert Adams, Chairman. 

Committee on Civic Theater 

The objects of this Committee were first 
to organize a committee of National 
standing to stand as sponsors for the 
civic theater ideal, and for the wise ap- 
plication of that ideal in all American 
cities that desire it. Second, to establish 
a Civic Theater Bureau in charge of a 
competent salaried manager who should 
be responsible to the Civic Theater Com- 
mittee for organizing the bureau in ac- 
cordance with prescribed policies. 

Toward the accomplishment of the first 
object the chairman has obtained the en- 
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thusiastic co-operation of some twenty- 
five leaders from Massachusetts to Cali- 
fornia, all of whom have been interviewed 
personally and given their hearty con- 
sent to serve on the committee. The to- 
tal number, however, has not yet been 
secured. In such a committee, it was 
thought, cognizance must be taken of the 
established commercial theater which 
sways the destinies of practically all the 
special artists whose experience as the- 
atrical workers is essential and should be 
sought and utilized for the civic theater. 
Furthermore, the best elements of the 
commercial theater are sincerely inter- 
ested in better things and a wider scope 
for the theater and its benefits to the 
community, therefore, it was felt that 
their co-operation on the committee should 
be sought. All of which obviously takes 
time, thought and energy. 

The second object of the committee 
implies the raising of funds and the find- 
ing of a manager who would combine 
many qualities of experience and initia- 
tive. For lack of time and resources steps 
have not been taken toward the attain- 
ment of this object, but it has not been 
abandoned and in case of the continuance 
of the committee will, it is hope, in time 
find accomplishment. 

Percy MacKaye, Chairman. 

Committee on the Teaching of Art 
History in Colleges. 

Effort has been made to forward the 
objects of this Committee as follows: 

1. By endeavoring to collect data re- 
garding the scope, character and extent 
of instruction in Art History in the col- 
leges. 

2. By representing, wherever oppor- 
tunity was offered, to associations, daily 
press, periodicals, individuals and insti- 
tutions, the importance of the subject as 
an historical discipline and be seeking 
their co-operation. 

3. By publishing articles or references 
to the subjects wherever practicable. 

Art history instruction was found given 
in two classes of institutions of collegiate 
rank — in colleges proper and undergrad- 
uate courses of universities. As exam- 



ples of universities offering courses to 
undergraduates of the academic depart- 
ment, can be named Harvard, Chicago, 
Princeton. As examples of colleges hav- 
ing important departments of Art His- 
tory, Williams, Swarthmore and Tufts. 
Numerous instances were given of insti- 
tutions of university rank in which the 
subject is taught by professors of other 
departments, in many of which the situa- 
tion cannot be due to lack of funds, but 
rather to a seeming misapprehension re- 
garding the nature and virility of the 
subj ect. 

In certain institutions of university 
grade and high standing it has been noted 
the subject is not taught in any form. At- 
tention is called to a seeming confusion 
of the terms "Art" and "History of Art" 
which militates strongly against the rec- 
ognition of the latter as a discipline. 

The newer State Institutions of the 
West have been found to place more em- 
phasis on the practical side of art instruc- 
tion. Furthermore, reports from the co- 
educational institutions show that the 
large number of women electing the 
History of Art has a tendency to create 
the impression among the male students 
that the subject is effeminate. 

Attention is called to a protest against 
the harm which is being done the cause of 
the History of Art by so-called "snap" 
courses in this subject, a protest which 
the Committee feels is in a measure justi- 
fied. 

T. Lindsey Blayney, Chairman. 

In view of the foregoing, the following 
resolutions were presented and unani- 
mously passed: 

Resolved, That a standing committee 
of seven be appointed by the president, 
at least two of whom shall not be con- 
nected professionally, i. e., by practice or 
teaching, with art work; that said com- 
mittee on the Teaching of Art History 
in Colleges be authorized to continue the 
collection of data regarding this subject; 
that said committee be instructed to se- 
cure all possible endorsement and co- 
operation of the public in their work; 
and, furthermore, that said committee, 
with the assistance of the office of the 
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Secretary of the Federation, be instructed 
to bring the importance of the subject, 
together with the necessary data, to the 
attention of college executives. 

Resolved, That this convention de- 
plores any tendency to make the sub- 
ject of the History of Art a so-called 
"snap" course, thereby belittling it in 
the eyes of both students and public ; 
that the convention feels that its recog- 
nition can be furthered solely on its mer- 
its as a discipline intimately related to 
political and literary history, to the dig- 
nity of which latter subjects it can only 
attain by being taught with that degree of 
seriousness which make it the equal in 
difficulty of the usual literary and his- 
torical disciplines of the college curric- 
ulum. 

IN THE MAGAZINES 

It is a good omen to find art in com- 
pany with fiction in the summer holiday 
numbers of the current magazines. In 
the August number of the Century is pub- 
lished Charles Jacque's "Recollections of 
Millet," set down by Truman H. Bart- 
lett. Mr. Bartlett writes a brief introduc- 
tion in which he gives some engaging facts 
about Jacque, whose memory was, he de- 
clares, "a crowded storehouse of personal 
and general art history." The word por- 
trait Jacque drew of the Barbizon painter 
is strong and vital and carries conviction. 
Indeed it seems to possess more of the 
real personality of the man than almost 
any biographical sketch of Millet which 
has so far been written. In an article 
on "Little Ships," written by Dana H. 
Carroll, an account is given in this same 
magazine of the models of ships exquisite- 
ly made, as well as ardently collected, by 
Irving R. Wiles, the painter, whose en- 
thusiasm along this line was heretofore 
known to but few. In the August Scrib- 
ner's there are four pictures of life on the 
sea, "Sailing Days," by Anton Otto 
Fischer, who for eight years served as an 
able seaman and has therefore got his 
knowledge of this class of subjects at first 
hand. They are strong and impressive. 
To "The Field of Art" William Walton 
contributes an article on Art Institutions 



in the United States, in which special 
mention is made of the American Federa- 
tion of Arts, the formation of which is 
set down as "the most important event in 
the art life of the United States within 
the last three years." Appended to this 
article is a list of forty-three representa- 
tive art institutions in the United States, 
scattered from the Atlantic to the Pacific 
Coast and from Michigan to Louisiana. 
The World's Work contains the third of 
Henry Oyen's series of articles on "The 
Awakening of the Cities," and an article 
by Henry F. Griffin on "Jo Davidson, 
Sculptor," a man who is said "to love 
his art more than he loves success." The 
Architectural Record publishes, as its 
leading article, some intimate letters of 
Stanford White, written to his friend and 
co-worker, Augustus Saint Gaudens, and 
edited by Homer Saint Gaudens, the lat- 
ter's son, which bear witness to the 
writer's genius for comradeship, and 
make interesting reading. Out of the 
ordinary, also, is an address given by W. 
W. Bosworth, before the students of the 
Architectural Department of Columbia 
College, which lays much stress on the 
influence of an artist's personality upon 
his work — more perhaps than a majority 
would allow — it is cleverly illustrated. An 
excellent summing up of the situation with 
regard to the change in the architectural 
control of the Cathedral of Saint John 
the Divine, New York City, so far as a 
design of the edifice is concerned, is also 
given in the form of an editorial. The 
August number of the International 
Studio opens with an article on "Alfred 
Steiglitz, Pictorial Photographer," by J. 
Nilson Laurvik, and contains, among 
other things, an article on the "Inter- 
national Exhibition at Rome," by Selwyn 
Brinton, and one on the "American Col- 
ony of Artists in Paris," by E. A. Taylor. 
The latter is accompanied by illustra- 
tions of works by Max Bohm, Mary 
Hamilton, Charles Lasar, Florence Estes, 
Charles K. Gleeson and John Marin, 
American artists whose works are com- 
paratively little known in this country. 
The July Chautauquan is an art extension 
number — in reality, a handbook of the 
history of art. 



